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Printmaking Curriculum    
 
 
Vocabulary 
 
Each area of printmaking has its own language of not only concepts and aesthetics, but also 
protocols and gestures; screen-printing, for instance, requires very different techniques from relief 
printing.  
The vocabulary of printmaking is reinforced through critiques and discussions, and a precursory 
knowledge of the history of printmaking is acquired at these times as well.  
 
 
Craftsmanship 
 
The concept of an edition of prints requires a certain level of attention not always necessary in 
other media.  A goal is to maintain consistency.  Students are expected to take care with their 
work, and that of others.  Particular attention is paid to the proper handling and care of printing 
papers. 
 
 
Resourcefulness 
 
The activity of making an image on one surface to be transferred to another expects a certain 
resourcefulness.   
Some rather general assignments expect a deeper investigation into subject matter.  Students 
are to develop solutions and imagery within specific theme and media. 
Proposals, strategies and planning are necessary for more complex undertakings such as 
reduction linoleum prints. 
Color separations and the interaction of colors are anticipated in any print with more than one 
color. 
 
 
Character 
 
As a tool, image appropriation is used to foster one’s own vision, not copy another’s.  
Regard and respect for common areas, supplies and equipment is assumed of the printmakers. 
Attendance and attention are expected, as well as an effective use of studio time. 
There is an expectation of mutual respect among students and faculty. 
 
 
Perception 
Students should be aware of the general elements of two dimensional visual principles found in 
Painting and Drawing and Photography; composition, line, value, texture, etc. 
Printmaking requires, at the novice level, a bit of patience and faith.  Images drawn on plates or 
screens, or carved on blocks, look very different when printed with ink on paper.  Besides the 
mirror image that often occurs, the very nature of creating an image on one surface to produce 
it on another involves a different perception, with the immediate notion an intermediary for the 
final product. 

 
 



Health and safety concerns have become an important part of the Printmaking Curriculum.  The 
effort to have a non-toxic print shop has, for the most part, been achieved.  Where possible, 
water based inks have replaced oil based, and some techniques that require solvents and/or 
mordants have been replaced or dropped altogether.  In the few cases where toxic materials 
are used, the instructor most often handles them.  Where necessary, and even in the case of 
mild irritants, nitrile gloves are recommended. 
 
 
 
Relief Printing 

 
 
Students begin with a preliminary sketch that is transferred 
to the block, most often linoleum.  Cutting is done with 
linoleum cutting tools, with special attention placed on the 
proper use of bench hooks.  Repeated proofing is 
encouraged to check for accuracy and progress, and 
printing is done with a spoon or baren.  Editioning is often 
done with the etching press. 
 
Reduction prints are approached in a similar manner, with a 
bit more emphasis placed on the preliminary sketch.  Either 
a key image or color separations are necessary, as once the 
first color is printed, the block is cut again for the next color. 
 
 
 
 

 
 
 Monotypes 
 

Watercolor monotypes are made using sanded 
plexiglass sheets that have been coated with 
gum Arabic for the plate, and the drawing is 
made using water-soluble pencils and 
watercolors from pans.  Plates are printed on 
damp paper using the etching press.  Lyra 
graphite sticks and Stabilo pencils can be used for 
black and white prints. 
 
Subtractive monotypes begin with a plastic plate 
rolled flat with ink. Students then remove areas 
with cotton swabs, brushes, rags, etc. to achieve 
a wide range of tones.  

 
 
 
 
 



(Monotypes, continued) 
 
The same technique can be applied to a two or three color print, though a specific preliminary 
drawing is helpful to plan the color separations and also to apply to the back of the transparent 
plate for registration. 
 

    
 
 
 
 
 
 
 
 
 
 
 
 

 
 
Screen Printing 
 

 
 
 
 
 
 
 
 
 
 
 
 

 
Students start by first replacing the fabric in the 
screen-printing frame.  Images are often 
created using a photographic emulsion, 
whether of photographic origin or hand drawn.  
The “positive” is made using a Xerox copy of 
the image and coating it with vegetable oil to 
make it transparent. 
 
Reduction color prints can be achieved in a 
manner similar to relief printing, with areas 
blocked out as the printing progresses. 
 
 



Intaglio Printing 
 
 
 
Solar plate and Imagon have replaced traditional intaglio 
processes in the print studio.  Both are photosensitive plates 
that can be exposed in sunlight or a U. V. exposing unit.  Solar 
plates allow students to expose a drawing made on 
transparent or translucent material, while Imagon has been 
used exclusively for photographic imagery.  There are 
obvious areas of overlap, but as these techniques are rather 
novel to this instructor, those remain to be explored. 
 
 
 
 
 
 
 

Collagraphs 
 
Students begin with a support material such as mat board and affix various materials to the 
surface to create shapes and textures.  Flat objects need to be used, such as string, leaves, 
paper cut outs and fabric.  The surface can also be built up using modeling paste, sand, and grit 
or flat objects.  After the surface has been sealed with acrylic medium, the plate can be printed 
either as an intaglio, a relief, or both. 
 
 
Book Project 

 
 
A collaborative effort 
between the two sections 
of Printmaking, the book 
project affords each 
student a collection of the 
work of all other 
printmaking students, often 
in book form.  A theme is 
assigned, as is the medium, 
and each student 
contributes enough prints 
to share with each class 
member.  Often bound in 
book form, they have also 
been presented as a 
portfolio. 
 


