Photography and Advanced Photography Curricula

Photography I Curriculum
Basic black and white photography is studied as both an art and a science. Pinhole cameras
are used to understand basic photographic principles. Students begin with the technical
foundation, learning to control their camera and darkroom equipment: exposure, developing,
contact printing, and enlarging techniques are explored. Aesthetic issues are addressed in
relation to the historical development of photography as an art form. Regular critiques
encourage students to develop the language necessary to speak about their own work and
that of others, both formally and technically.

Perception
Pinhole Photography is the first assignment in Photo I where students need to experiment with
exposure and composition to produce images. The resulting negative and reversed image is an
introduction to the process of film photography.
Point of View Photography, photographing from unusual or unexpected angles , and Sense of
Place assignment, shooting a roll of film in a small space, encourage the student to find unique
ways to present the familiar.
Contact Sheets serve as a record of thought process involved in solving the assignment.
Compositional decisions are often more apparent when seen in relation to other images,
Image Control in the Camera is addressed in the Photo Lab assignment, where students make
exposures at prescribed apertures and shutter speeds to demonstrate depth of field, under/over
exposure, and motion.

Resourcefulness
• Calculating exposure gives our photo students the opportunity to observe the lights source,
direction, intensity and quality and to pre-visualize how their black and white image might
appear based on the decisions they make about aperture, shutter speed and film speed.
• Continuing to use the wet lab/darkroom provides photo student the opportunity to creatively
control their film and print development, adjusting the types of developer and paper, times,
temperatures, filters and size of their final print.
• Printing a contact sheet using the maximum black test demands that students study the
overall exposure of their roll of film and to adjust contrast and exposure time during the printing
process.
• The Point of View assignment forces students to crawl on all fours and stand on tables to see
their subject matter from unusual and unexpected angles other than if they were simply
standing erect and seeing the world from their own eye level.
• The self-portrait assignment encourages students to sustain sensitivity to their subject matter
and creatively adjust the camera perspective and their perspective of self as a photographer.
• Toning, sabatier and double exposure are several processes learned in Photo II where students
of photography learn to manipulate their work in order to enhance the quality of the image.

Character
Students are expected to attend class and make good use of their time. They are expected to
participate in class critiques with photographs and thoughtful commentary.
Understanding of the Unique Voice of each Person manifest in Photographs/Critiques is
necessary for the civil exchange of advice and perception.
Respect for Equipment and Facilities shared by all Photography Students is fundamental to the
safe and effective maintenance of the darkroom.
Awakened Appreciation of the familiar and quotidian enhances the students perception of the
world around them and makes them more effective participants in the visual world.

Craftsmanship
Students learn proper darkroom procedures and techniques as a skill and means to produce a
silver print photograph as a hand crafted object.
Dry mounting, matting and installing a display are learned as part of the presentation of the print.

Vocabulary
In addition to the vocabulary relating to photo-sensitive materials in the camera and darkroom,
a language is developed by the students to discuss their work both in informal settings and
during formal presentations and critiques.
Art History is added as a way to gain a greater appreciation for artistic ancestors.
Visual elements focus of assignment or formal consideration in the photograph; texture,
composition, highlight and shadow, contrast.

Pinhole Photography Assignment
The simplest of all cameras, the pinhole, allows
students to produce “real” images and start to
understand the basic principles of how more
conventional cameras operate.
Students also
begin to experience the concept of positive and
negative images.
Students are encouraged to make their own
pinhole cameras form scratch.
Selecting a
container, making it light proof and creating a
pinhole lens afford a hands-on, start-to-finish sense
of accomplishment, as one or more of the
elements of success often needs adjustment. They
can also use instructor provided cameras.
Students make negative images on photographic
paper, exploring proper exposure, composition, motion and depth of field. These negatives are
contact printed to make positives.

Lines Shapes and Shadows Assignment
Using one roll of black and white film, students are asked to
isolate in the viewfinder and photograph various qualities of lines
shapes and shadows in a scene. This assignment provides an
uncomplicated introduction to composition. Lines are ever
present in a photograph, and can suggest mood and rhythm,
create pattern, indicate direction and provide structure. Either
in the field or in critiques, student are asked to be more aware of
how lines shapes and shadows serve as strong visual forces that
direct the eye within the composition.

The Parking Lot Assignment
Using a camera with one roll of black and white film, students
are asked to photograph in the school parking lot. Encouraged
to look beyond the obvious, students should discover and
photograph more abstract elements such as reflections, linear
elements inherent in automotive design, textures and shapes. To
abstract means to distill something from its source; this
assignment helps the student explore a familiar territory in a new
way and from a different perspective, opening their eyes to new
ways of seeing everyday objects. Students learn to abstract not
by making something familiar look bizarre or distorted, but by
simplifying the subject matter, a car, to elements the student
finds beautiful.

Landscape Assignment:
Close Up and Far Away
Students are asked to photograph a
landscape of their choice. The image must
include a dominant object in the foreground
and a landscape in the background. The

object and the landscape do not have to be related, and the focus can be on either one. This
assignment helps the beginning student control an otherwise overwhelming subject. Students
are able to explore a natural or urban landscape by focusing on a smaller detail of that
landscape or on imposed detail while remaining conscious of the details of the environment
and background.

Portrait Assignment
Students are asked to photograph one or two people. When
photographing someone they know, students are challenged
to take what is familiar to them about their subject, observe
what is new to them as they focus and think more critically
about their subject, and capture what they sense. Students
are encouraged to consider composition as well as character,
mood or personality in the expression and gesture of the sitter.
Portraits give the viewer an unerring sense of just who the sitter
is within the photographer’s chosen context. Students should
consider why they chose their subject and think critically how
to best communicate what they observe. Ultimately, the
student needs to answer this question: “Who has control in the
portrait sitting, the subject or the photographer?”

Texture Assignment: Do You Feel Like I Feel?
Students are asked to photograph the surface of their subject
in such a way as to provide visual clues to the feel of that
subject. Rough or smooth, patterned or irregular, dramatic or
subtle, texture can be used to create the illusion of threedimensional space, and visual interest, and enable the eye to
“touch” the subject.
A collection of leaves in open sunlight serves as a good starting
point. Shooting for texture requires astute observation of the
effects of changing light, a vital task for the photographer.

Self Portrait Assignment
Students are asked to photograph themselves as a means of searching and discovering
something about who they are. Images may include their face and/or parts of their body.
Students are instructed how best to use tripods, self -timers, cable releases and reflective
surfaces. Students should think deeply and passionately about their internal and external being,
as well as whether it is possible to reveal more than what they and the viewer see on the surface.

Sense Of A Small Place Assignment
Students are assigned a location on campus and are asked
to photograph that location. Once positioned, the student is
limited in movement to a ten square foot area and may not
include subject matter that is farther than twenty feet away.
This assignment asks the student to find compositions in the
familiar and to explore outside visual boundaries to see what
is readily visible and available. Students are challenged to
search their environment in great detail and to become
aware of their place, no matter how small it may seem.
Searching for new compositions and visual elements that are
not at first obvious leaves the students confident in their
abilities to see new things.

Series and Sequence Assignment
Students are asked to create a sequence or series that operate together rather than as single
images. These images may come together to tell a story, to document an event, to tell time, or
to work together because of similarity of line, texture, form or space. Students come to
understand how images can be placed together to give a greater meaning than what can be
achieved with a single image. They see how repetition of subject matter and visual elements
add a new dimension to what is seen by both the artist and the viewer.

Motion Assignment
Students are asked to study a person, place or
thing that is in motion and photograph that
subject with the intention of either stopping the
action or showing its position over time. Motion
can be used to assert or disguise the fact that a
photograph captures only a tiny fragment of time.
Students are encouraged to pre-visualize how the
subject will appear in the photograph, and how
stopping or showing movement will enhance the
image. Lighting, angle of view, speed of the
subject and shutter speed are fundamental
considerations.

Multiple Imagery Assignment
Students are asked to layer images together to create a new image different than what can be
rendered from a single exposure. Using double exposure, layering negatives together in the
printing process, or making a montage, students are asked to create images different than what
they might see in real life. Students are challenged to explore outside boundaries and express
ideas, emotions and dreams that could not be expressed in a “straight” photograph.

Photography II Curriculum
Photography II is a continuation of the black and white Photography I course where
photography is studied as both an art and a science. Students continue to use traditional
cameras and film and are introduced to digital photography and photo editing software. The
course meets two times a week during which students expand their knowledge and practice of
creating images and work on the development of a personal aesthetic vision. Advanced,
experimental and alternative photographic techniques are introduced. Regular critiques
encourage students to develop the language necessary to speak about their own work and
that of others, both formally and technically. Portfolios of work that show the extent to which an
assignment and ideas were developed are encouraged.

Learning to Fail in Photography
On the first day students are handed a digital camera and told they have five minutes to go out
and shoot 100 images. When they return they can show each other and their teacher their most
cherished images. They are then told not to download the images, but rather to permanently
erase all the images on the memory card, leaving no trace of the image, save the visual
impression in their mind and the process of taking the picture in their heart. This assignment is
harsh, but begins to teach the students about learning to fail in photography, that each and
every click of the shutter will not lead to a perfect image and that the sooner they let go of that
need to make every image perfect, the sooner they will enjoy the process of learning how to
see.

Pinhole Photography Assignment
Students spend several class periods revisiting the prefabricated pinhole
cameras we have in the darkroom. Students are on their own figuring out
the exposure and view the camera gives. Adjustments are made until the
students can produce a realistic interpretation of their subject matter in sharp
focus as well as an image that may be more interpretive and conceptual.
This assignment reminds them that a simple, inexpensive shoebox type
camera, along with their creative genius, can help create beautiful images.

Motion Assignment
Students are asked to make shutter speed their
priority while trying to capture movement for this
assignment. By nature, photography is a static
medium. Students work to convey a sense of
motion. They can blur it, stop it or suggest it. This
assignment reminds students that photography is
good at capturing and immortalizing a small slice of
life, but there are times when an image needs to
communicate
motion.
Motion
can
also
communicate mood and sometimes help a viewer
focus on a particular area of a photograph.

Multiple Exposure Assignment
In the first of three steps of this assignment,
students shoot a roll of black and white film
using their traditional camera. The students
are told to shoot anything of interest, from
landscapes to portraits to close-ups. To their
surprise, the students are then told to reload
the film in their cameras and shoot over their
first set of images. Once developed, the film
reveals accidental combinations that often
overlap to create interesting compositions.
The second stage is to use the same camera,
but have more control over each and every
exposure by using the multiple exposure button
that allows the student to create one picture and then immediately overlap it with another
image and then move on to the next frame.
Finally, students are introduced to Layers in
Photoshop where they can combine several images in one final composition, having ultimate
control of how the images come together. This assignment satisfies the Upper Level photo
students’ innate sense of manipulating their images to alter the reality of the subject matter as
well as begins a conversation on how in Photo II we don’t manipulate images for manipulation
sake, but to enhance the quality of the image.

Hot Potato Assignment
As students walk around campus together they take turns using one camera to take one picture
at a time. Once they have the camera in hand they have a certain amount of time to take a
picture and then pass it on. Students start off with 20-30 seconds. In the end, students have
three seconds to take the picture and pass it on.

Fruits and Vegetables Assignment
During class students walk to the local market and
pick a fruit or vegetable that looks interesting to
them. During the walk back to school students
photograph their fruit or vegetable in the
landscape using a digital camera.
Students
should be mindful of how their chosen object
relates to the landscape in color, scale, shape
and texture. The assignment helps the student
take a familiar object and actively place it in a
scene to create a new composition that
potentially has new meaning.

Portrait Assignment
Students are asked to photograph one or two
people. When photographing someone they
know, students are challenged to take what is
familiar to them about their subject, observe what
is new to them as they focus and think more
critically about their subject, and capture what
they sense. Students are encouraged to consider
composition as well as character, mood and
personality in the expression or gesture of the sitter.
Portraits give the viewer an unerring sense of just
who the sitter is within the photographer’s chosen
context.
Students should consider why they
chose their subject and think critically how to best
communicate what they observe. Ultimately, the student needs to answer this question, “Who
has control in the portrait sitting, the subject or the photographer?”

Self Portrait Assignment
Students are asked to photograph themselves as a means of searching
and discovering something about whom they are. Images may include
their face and/or parts of their body. Students are instructed how best to
use tripods, self -timers, cable releases or reflective surfaces. Students
should think deeply and passionately about their internal and external
being and whether it is possible to reveal more than what they and the
viewer see on the surface.

Sabattier Assignment
This is one of several assignments that ask students to
break the “rules” of photography; in this case they are
asked to turn the lights on in the darkroom during the
print development process.
Students discover a
beautiful alteration of the image tones of their print that
is produced when they re-expose their paper to light.
Student work to control when they re-expose their
paper to light and for how long.
Student begin this
process with a simple photogram and end up creating
something complex by moving their subject matter
around the paper during re-exposure.

Toning Assignment
This assignment gives students the possibility of adding
color to their black and white images. Students learn
how brown/sepia toner can lead to a warming of the
image while blue toner leads to a cooling of the image,
ultimately teaching the student how color can quickly
change the mood of an image and the emotions it
evokes from the viewer. Students begin this assignment
printing multiple copies of the same image which they
subsequently tone in the wet lab. After achieving a
successful result, students are then introduced to toning
using Photoshop on the computer.

Series and Sequential Imagery Assignment
Students are asked to create a sequence or series that operate together
rather than as single images. These images may come together to tell a story,
to document an event, to tell time, or to coordinate because of similarity of
line, texture, form or space. Students come to understand how images can be
placed together to give a greater meaning than what can be achieved with
a single image. They see how repetition of subject matter and visual elements
add a new dimension to what is seen by both the artist and the viewer.

Too Dark to See Assignment
Students are asked to create a sharp and focused
image in a dark environment. This assignment forces
the students to use a tripod and to slow their shutter
to below half a second.
By doing so, students
typically slow down the process of shooting, spending
more time composing their images and coming to a
greater understanding of the relationship between
aperture and shutter speed, as well as how depth of
field plays a role when shooting at slower shutter
speeds.

Perspective Assignment
Students are asked to crawl on all fours or climb to new
heights to gain a new vantage point from which to
create images. This assignment works to make students
more keenly aware of the perspective from which they
are seeing their subject matter. For this assignment,
students must do the photo dance, moving around
their subject matter, seeing it from many different
angles and then finding one which might just bring new
meaning to their subject.

